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ground was laid the ifitonaca of tnis smooth plaster,
about the thickness of an egg-shell, upon which the
painting was done (Mr. John Griffiths, " AjantS,"
vol. i, p. 18).

At Sigiri the ground was a thickness of about half
an inch of tempered earth and kaolin of a reddish
brown hue, strengthened with rice-husks and perhaps
shreds of cocoa-nut fibre. Upon this were laid at
least two coatings of white chfitia (lime), a quarter to
half an inch thick (Mr. H. C. P. Bell, " Journal R.A.S.,
Ceylon," vol. xv, p. 114).

NOTES OH INDIAN PAINTING PROCESSES, SUPPLIED BY
ME. ISHWARY PEASAD, TEACHER IN THE CAL-
CUTTA SCHOOL OF ART

Paper /or Minw^me Paintings

The papers used were of three kinds : (i) called
bavsaha, made from crashed bamboo, (z) taiahd,
made from fi&, or jute, (3) ItdSi, made from tula, or
cotton,

A smooth enamelled surface was given to the paper
by placing it face downwards on a polished stone
and rubbing the back of it with a polisher.

Piper
This was prepared from deer-skin. Drawiiigs were
transferred by pricking and pouncing with charcoal
powder. For fine work the charcoal was made from
the taakaf plant (Cajanus Indicus) ; for ordinary
work ehairaal made from mango-tree twigs was
used.
Brushes were made tern the faak of a sqnind*s tail.
brashes wane carefully kept for fine outline